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HISTORICAL BACKGROUND
WOLfGANG AmADeUS mOzART was born on Janu-
ary 27, 1756, in Salzburg, to Leopold and anna 
Maria Mozart. The last of seven children, only he 
and his sister Marianne (“nannerl”) were to sur-
vive past infancy. Young Mozart started playing the 
piano at the age of three. he began to study music 
at four and by six was an accomplished performer 
on the harpsichord, organ and violin. he and his sis-
ter went on a series of tours with their father. From 
the age of six, Mozart performed across europe.
Mozart wrote his first opera, Matridate, King of 
Pontus in 1770, when he was only thirteen. in the 
last six years of his life Mozart created some of 
his greatest and most renowned operas includ-
ing The Marriage of Figaro, Don Giovanni and The 
Magic Flute.
Mozart died on december 5, 1791 at the age of 
thirty-five, amid unsubstantiated rumours of poi-
soning. he was given a third-class funeral at St. 
Stephen’s Cathedral, attended only by a few friends. 
Only a gravedigger was witness to his burial.
Mozart produced 626 catalogued works, includ-
ing nearly 50 symphonies, 20 operas, and 23 piano 
concertos. Of these only a handful were published 
in his lifetime.
ANTONIO SALIeRI was born to a wealthy merchant 
family in Legnago, italy on august 8th, 1750. his 
father lost his fortune through speculation and a 
crooked partner, and died in 1765. Salieri thereafter 
left his hometown for Venice, where a nobleman 
supported him. in 1766, Florian Gassman, the direc-
tor of italian Opera in Vienna, got to know Salieri, 
discovered his talent and took him to Vienna. There 
he soon came to be known by major members of 
the court of Joseph ii.
after the death of Giuseppe Bonno on april 15, 
1788, Salieri was appointed First Court Conductor 
and at the same time became president of the Soci-
ety of Composers and Musicians. Thus, he ruled the 
world of music in Vienna. in 1817, Salieri founded 
the Vienna Conservatoire with Gluck and hayden. 
he produced a voluminous amount of music includ-
ing operas, oratorios, cantatas, and masses.
Following the emperor’s death, Salieri was freed 
from his work at the court theatre but kept very 
busy as a composer of social and religious music, 
as a conductor and a teacher. in 1821, his health 
began to decline and he asked to be pensioned 
off and relieved of his duties at court; temporarily 
he seemed to have lost his mind. in 1824, he was 
retired at full salary, and died on May 7th, 1825.
THe AGe Of eNLIGHTeNmeNT, sometimes called the 
AGe Of ReASON, covered about a century and a half 
in europe. it was considered to have begun with 
the close of the Thirty Years’ War (1648) and ended 
with the French revolution (1789).
The enlightenment advocated reason as a means 
to establishing an authoritative system that would 
allow human beings to obtain objective truth about 
the whole of reality. enlightenment thinkers argued 
that reason could free humankind from superstition 
and religious authoritarianism that had brought 
suffering and death to millions in religious wars.
The wide availability of knowledge was made 
possible through the production of encyclopedias, 
serving the enlightenment cause of educating 
the human race. The intellectual leaders of the 
enlightenment regarded themselves as a cou-
rageous elite who would lead the world into 
progress from a long period of doubtful tradition 
and ecclesiastical tyranny.
fReemASONRy believes their roots to be derived 
from ancient associations of actual stonemasons 
who built such wonders as the cathedrals, abbeys 
and castles of the Middle ages. Masons are taught 
to follow the Freemason way of life which includes 
honoring one’s country, maintaining a honorable 
lifestyle and also sharing in Masonic activities 
including rituals, events, studies and charity work. 
Mozart’s position within the Masonic movement lay 
with the rationalist, enlightenment-inspired mem-
bership, as opposed to those members oriented 
toward mysticism and the occult. This rational-
ist faction is identified by the illuminati. They 
espoused the enlightenment-inspired, humanist 
views proposed by the French philosophers Jean-
Jacques rousseau and denis diderot. The illuminati 
contended that social rank was not coincident with 
nobility of the spirit, but that people of lowly class 
could be noble in spirit just as nobly born could be 
mean-spirited.
Since the organization’s inception, much of what 
is associated with Freemasonry has been shrouded 
in mystery. Members are admitted to meetings with 
a grip or secret handshake. The Masons have been 
associated with political scandals, even suggesting 
they, even suggesting they have behind the scenes 
control of major governments. Proof for this exists 
in what theorists see as hidden symbols in seals, 
landmarks, works of art and even the american 
dollar bill.
Freemasonry still exists in various forms all over 
the world, with a membership estimated at around 
six million.
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BY PeTer ShaFFer
Act I is approximately 1 hour and 15 minutes. 
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DIReCTOR’S NOTeS
Since its debut at Britain’s national Theatre 
in 1979, AMADEUS has been one of the 
most produced plays in the world. F. Murray 
abraham won the 1985 Best actor Oscar for 
his performance as antonio Salieri in the fi lm 
adaptation, which was directed by Milos Foreman 
with screenplay by Peter Shaffer.
AMADEUS is the fi ctional account of the 
relationship between two celebrated musicians 
of the 17th century – many believe the best 
composer that ever lived, Mozart amadeus 
Mozart and court composer to austrian emperor 
Joseph ii, antonio Salieri. With AMADEUS, Peter 
Shaffer has developed a deep and meaningful 
clash between the two men and elevated it to the 
level of a dramatic counterpoint between genius 
and mediocrity. The play is based on factual 
declarations that were reported in respectable 
documents and periodicals of the day including 
Beethoven’s Conversation Book. These comments 
are quoted verbatim in the fi nal scene.
Shaffer’s complex tragic-comedy allows us to 
explore several important humanist themes. 
Primary among them is the importance of man’s 
relationship to his father. The two characters at 
the center of our story are locked in a primal 
conﬂ ict with their fathers. For Mozart, the 
conﬂ ict is with his real father – Leopold Mozart. 
For Salieri, it is his relationship – and bitter 
disappointment in that relationship – with 
God that is the cause of both his anger and his 
descent into bitter senility.
i want to thank my entire cast for their positive 
spirits and never ending desire to rise to the 
challenge and be excited by their potential, the 
Music Theatre Performance / Production faculty 
for their active support and the wonderful 
production team for their hard work and 
dedication to our common goal. i would like to 
acknowledge the real and active participation 
of my assistant directors Sean Cage and Sean 
Blakeley. Finally, i want to acknowledge the 
talents of my assistant stage manager Sydney 
Collet and especially Jessica Mcrandall, our stage 
manager who navigated this “opera of a play” 
with supreme grace and a steady hand.
~ diana reis
Still photos, videotaping or other video recording of this production is strictly prohibited. The action of the play takes place in Vienna in november 1823, and, in recall, the decade 1781-1791
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ANTONIO SALIeRI ......................................Constant Bernard
WOLfGANG AmADeUS mOzART ................. iain Stewart
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Brittany robinson
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